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To know the cause why music was ordained 
Was it not to refresh the mind of man, 
After his studies or his usual pain ? 

Then give me leave to read philosophy, 
And, while I pause, serve in your harmony. 
TAMING OF THE SHREW. 
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Tue commencement of the musical and dramatic campaign has given rise to 
many anxious speculations as to the extent of regal patronage, which native talent 
may be honoured with this season. It is urged that a momentous crisis is at 
hand, vitally affecting the interests and prospects of our national opera, and 
legitimate drama, and that unless the royal favour be propitiated, the field of 
intellectual amusement and rational enjoyment must be entirely abandoned to the 
already overgrown monopoly of foreign speculators and sensualists. From every 
quarter, and on every side, we hear of deep lamentation for the past, and dire 
forebodings of the future. The Italians—and the Italians alone—have basked in 
the sunshine of court patronage, and British artists have been left to struggle with 
the vicissitudes and uncertainties of popular support ;—too fluctuating and pre- 
carious to insure permanent success, unless the tone and impetus be given from 
the exclusive circles, Such are the complaints daily made, with which are inter- 
mixed severe strictures on the course of policy pursued by the highest personage 
in the realm. The censure, so frequently bestowed upon her Majesty, for the 
exclusive selection which has been made of foreign artists at her private concerts, 
has however been most unjust and uncalled for. It is monstrous to suppose that 
a young and accomplished Queen is to be debarred from the amusements of her 
age and station, and that she is to be dictated to in the choice of the professors, 
who are to beguile her hours of relaxation from state affairs. We are proud to 
state that this illiberal feeling is anything but general in the profession, which, as 
a body, yields to no other in devoted loyalty to the sovereign, and in ardent wishes 
for her happiness. It is not therefore to interfere with the recreative moments of 
her Majesty, that a common opinion is uppermost of mistrust and suspicion as to 
the immediate advisers of the Queen, who have kept her away from our national ae 
entertainments. No person of any pretensions to good taste can find fault with 
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the natural liking of her Majesty for such distinguished vocalists as have 
graced the boards of the Italian opera, but as a mere matter of state policy, it 
would have been as well if her counsellors had followed the example set by her 
Royal Highness the Duchess of Kent, who was always most anxious that English 
vocalists should receive protection and patronage. We state distinctly that the 
Queen is not to blame. We have received some curious information as to the 
unworthy clique which has poisoned the royal mind. The great musical re-unions 
of the past season were, with one exception, unnoticed and unattended—and at 
whose instigation? We may on a future opportunity say something more of the 
heartless individuals, who have thus compromised their too credulous and con- 
fiding royal mistress. 

The Philharmonic Society, -the most accomplished instrumental meeting in the 
world,—was not once honoured with the Royal presence. The Society of British 
Musicians, developing the talent of our young and rising professors, was passed 
unheeded by. The Vocal Society, which had been sustained principally through 
the presence of the Duchess of Kent and her illustrious daughter at some of 
the concerts has now ceased to exist, since the Queen withdrew her annual 
attendance. The Ancients certainly was honoured once with the Royal smile, but 
under what circumstances’ The condition was exacted, that the Italian singers 
should be engaged, and M. Laporte, who had the fine taste to refuse their services 
when they were asked for by the Duke of Wellington, only gave way to the actual 
request of royalty. The foreigners, to be sure, were deeply grateful for this 
instance of royal kindness, and they proved it at the late Gloucester Festival, 
where Lasiacue, Ivanorr, and Grist, positively refused to sing the national 
anthem, That the prima donna should have thus acted, nobody at all acquainted 
with her antecedents could be surprised. The Russian serf, improved by Regent~ 
street puppyism, could not have done otherwise; but Lannacue certainly did 
not a little astound his friends, for he is a man of mind, and had just received a 
remarkable obligation from the Queen, who, with her own hand, wrote to the King 
of Naples, to extend the leave of absence for her singing master, and which has 
been so extended for three years, so that Laniacue, through the bounty of an 
English Queen, may now realize a rapid fortune, and refuse on a similar occasion 
to join in a prayer for her well-being. It should be mentioned that Mr. H. 
Prius also refused to sing in the anthem, but then some allowance should be 
made for his feelings, after his treatment at the Palace, having been sent for with 
Miss Shirreff to sing, and having danced attendance, they were dismissed with 
the intimation that their services were not required. We repeat that the Queen 
has been most shamefully advised, for all these indignities have arisen from, and 
are to be attributed to, the miserable anti-British party surrounding her. 

We have said that neither the drama nor the musical world can flourish without 
Royal notice and patronage. We are sure we only echo the sentiments of the pro- 
fession, when we state that not the slightest wish is entertained to interfere with 
the support which her Majesty has been pleased to extend to foreign talent. Ifa 
dozen concerts exclusively composed of Italiaris are to be given at the Palace, let 
there be at least one assemblage of native artists, for whom the Royal notice is 
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their very existence. During the late reign many singers depended mainly upon 
the Court Concerts for their fame. The introduction was the passport to general 
society, for the court soon finds imitators in the good as well as the bad. The 
Italian singers know this full well, and the royal palace, to the noble mansion was 
asure stepping stone. In the meanwhile our vocalists and instrumentalists lan- 
guish, and are seeking a precarious subsistence from teaching and performance at 
stray concerts, the majority of which are losing speculations. The state of the 
drama is too well known to require any notice here, 

Surely it would not be such a heavy task on the Royal time to ask respectfully 
for an attendance at one concert during a series for the season, or for a periodical 
visit to our national theatres. The profits of one night on such occasions cover 
the losses of many weeks, independently of the impulse given to public taste. The 
Queen is noble and generous in her nature, and unsuspicious of the insidious 
jobbers around her, The youth and inexperience of her Majesty have been art- 
fully taken advantage of, and her love for Italian musie ingeniously made use of as a 
means for neglect and persecution of her loyal and devoted subjects—the members 
of the musical and dramatic professions. But we do hope, that in spite of the 
tricksy course which has bean pursued, brighter days are in store for our 
native artists,—that worth and talent will be duly appreciated and encouraged, and 
that her Majesty will yet be the munificent patroness of art, the advancement of 
which in this country is so essentially dependent upon, and can only be suecess- 
fully fostered by the notice and protection of royalty, rank, and fashion. 


ON THE INFLUENCE OF MUSIC. 


Or the influence—whether salutary or injurious—which music has upon the 
general character, when cultivated to great refinement, and so universally as almost 
to become a part of the habit of daily social life,—it is not, at present, the place to 
speak. But of its temporary influence as a source of tranquillizing delight, there 
can be no doubt,—nor, perhaps too, of its occasional efficacy in exciting emotions 
of a stronger kind, when peculiar circumstances may have predisposed to them in 
a very high degree. But there can be as little doubt, that by far the greater 
number of anecdotes of this kind, which have been handed down in ancient history, 
are as fabulous as. the existence of that god of music, to whose miraculous influence 
alone they could, with any decent appearance of epic or dramatic truth, have been 
ascribed, 

* Hear how Timotheus’ varied lays surprise, 
And bid alternate passions fall and rise ; 
While, at each change, the son of Lybian Jove 
Now burns with glory, and then melts with love,— 
Now his fierce eyes with sparkling fury glow, 
Now sighs steal out and tears begin to flow ; 
Persians and Greeks like turns of nature found, 
And the world’s victor stood subdued—by sound !”—Popr. 


On these lines, which allude to the celebrated ode of Dryden,—who adapted, with 
most happy application to the burning of the Persian palace, an anecdote recorded 
of the power of Timotheus over the same great warrior on another occasion,—I 
may remark, by the way, what influence the accidental composition of this ode has 
had, in giving almost a. sort of dignity to the very madness of the act which it 
records. It is impossible for us,—even though we knew well how fictitious is the 
circumstance attached to it,—not to look upon the action in a different light from 
that in which we should have viewed it, if we had read only the historical account 
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of it, as originating in a drunken debauch, at the instaigtion of a drunken pros- 
titute. 

Ebrio scorto de tanta re ferente sententiam, unus et alter, et ipsi mero onerati, 
assentiunt: Rex quoque fuit avidior quam patientior. ‘“ Quin igitur ulciscimur 
Greciam, et urbi faces subdimus?” Omnes incaluerunt mero; itaque surgunt 
temulenti ad incendendam urbem, cui armati, perpercerant. 

Such is the influence of genius. Its pows: extends not over the present and 
the future merely, but, in some measure, also over the past, which might have 
seemed fixed for ever. In spite of our conviction, we look upon an action of 
Alexander differently, because an individual existed many centuries after him, 
and in a country which would then have been justly counted barbarous by the 
very barbarians whom he overcame, 

Of the wonders, which were said, in ancient times, to have been performed on 
the mind and body, by a judicious adaptation of musical sounds to the nature of 
the particular case, intellectual, moral, or corporeal, I might read many histories 
to you from the original authors, which would, perhaps, not be less truly ludicrous 
in the serious gravity of their narration, than in the affected solemnity of the fic- 
titious personage whose speech I am about to quote. The experiment with which 
the quotation closes is, it must be allowed, a very powerful one, and certainly 
could not have been more successful in the hands of Timotheus himself. 

“ The bare mention of music threw Cornelius into a passion. ‘ How can you 
dignify,’ quoth he, ‘ this modern fiddling with the name of music? Will any of 
your best hautboys encounter a wolf now-a-days with no other arms but their in- 
struments, as did that ancient piper, Pythocaris? Have ever wild boars, elephants, 
deer, dolphins, whales, or turbots, showed the least emotion at the most elaborate 
strains of your modern scrapers, all which have been, as it were, tamed and hu- 
manized by ancient musicians? Whence proceeds the degeneracy of our morals? 
Is it not from the loss of ancient music, by which (says Aristotle) they taught all 
the virtues? Else might we turn Newgate into a college of Dorian musicians, 
who should teach moral virtues to those people. Whence comes it that our present 
diseases are so stubborn? whence is it that I daily deplore my sciatical pains? 
Alas ! because we have lost their true cure, by the melody of the pipe. All this 
was well known to the ancients, as Theophrastus assures us (whence Celius calls 
it loca dolentia decantare) ; only indeed some small remains of this skill are pre- 
served in the cure of the tarantula. Did not Pythagoras stop a company of 
drunken bullies from storming a civil house, by changing the strain of the pipe to 
the sober spondeus? and yet your modern musicians want art to defend their 
windows from common nickers, It is well known that when the Lacedemonian 
mob were up, they commonly sent for a Lesbian musician to appease them, and 
they immediately grew calm as soon as they heard Terpander sing; yet I don’t 
believe that the Nev's whole band of music, though the best of this age, could 
keep his holiness’s image from being burnt on a fifth of November.’ ‘ Nor would 
Terpander himself,’ replied Albertus, ‘ at Billingsgate, nor Timotheus at Hockle 
in the Hole, have any manner of effect, nor both of them together bring Hornec 
to common civility.” ‘That's a gross mistake,’ said Cornelius, very warmly, ‘ and 
to prove it so, | have here a small lyra of my own, framed, strung, and tuned after 
the ancient manner. I can play some fragments of Lesbian tunes, and I wish I 
were to try them upon the most passionate creatures alive. —‘ You never had a 
better opportunity,’ says Albertus, ‘ for yonder are two apple-women scolding, and 
just ready to uncoif one another.’ With that Cornelius, undressed as he was, 
jumps out into his balcony, his lyra in hand, in his slippers,—with a stocking upon 
his head, and waistcoat of murrey-coloured satin upon his body; he touched his 
= with a very unusual sort of an harpegiatura, nor were his hopes frustrated. 
The odd equipage, the uncouth instrument, the strangeness of the man and of the 
music, drew the ears and eyes of the whole mob that were got about the two female 
champions, and at last of the combatants themselves. They all approached the 
balcony, in as close attention as Orpheus’s first audience of cattle, or that of an 
Italian opera, when some favourite air is just awakened. This sudden effect of 
his music encouraged him mightily, and it was observed he never touched his lyre 
in such a truly chromatic and enharmonic manner as upon that occasion, ‘The 
mob laughed, sung, jumped, danced, and used many odd gestures, all which he 
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judged to be caused by the various strains and modulations. ‘ Mark,’ quoth he, 
‘in this, the power of the Ionian ; in that you see the effect of the Molian.’ But 
in a little time they began to grow riotous, and threw stones; Cornelius then 
withdrew. ‘ Brother,’ said he, ‘do you observe I have mixed unawares too much 
of the Phrygian? I might change it to the Lydian, and soften their riotous 
tempers ; but it is enough; learn from this sample to speak with veneration of 
ancient music. If this lyre in my unskilful hands can perform such wonders, 
what must it not have done in those of a Timotheus or a Terpander?’ Having 
said this he retired with the utmost exultation in himself, and contempt of his 
brother ; and, it is said, behaved that night with such unusual haughtiness to his 
family, that they all had reason to wish for some ancient ibicen to calm his 
temper.”—Brown’s Philosophy of the Mind. 





MORI AND ALBERTAZZI. 
TO THE EDITOR OF THE MUSICAL WORLD. 


Sir,—I feel confident you would not willingly devote your pages to the dissemi- 
nation of reports not having even the shadow of truth for their foundation, espe- 
cially when they are only calculated to bring unmerited opprobrium on those who 
are really anxious to stand well with the public. 

In Mr. Mori’s absence permit me then to observe, you have done him great in- 
justice in coupling his name with the non-appearance of Madame Albertazzi at 
the Gloucester Musical Meeting, and by attributing that lady’s “ sudden indispo- 
sition” to a misunderstanding with him ; as I happen to be particularly cognizant 
of the transaction in question, I am enabled to state most positively that the 
engagement of Madame Albertazzi by Mr. Mori for his musical tour, had not the 
most remote reference to, or connexion with, that lady’s engagement at the Glou- 
cester Festival, as can be satisfactorily proved by a reference to the original agree- 
ment in the possession of Mr. Amott and Signor Albertazzi. 

Let me beg of you to give publicity to this contradiction, in whatever manner 
you think proper, so that the injurious tendency of the article in question may in 
some degree be counteracted. 

I remain, sir, 
Your obedient servant, 


28, New Bond-street, Sept. 22, 1838. W. H. Ottivier. 


This letter would have appeared last week, but our limited space, consequent 
upon the Title and Index forming a portion of the number, compelled us to 
omit it. 

As the only object “ The Musical World” had in view, in mentioning the subject 
of Madame Albertazzi’s non-appearance at the Gloucester Festival, was information 
to its readers, and not “‘ the dissemination of reports not having even the shadow 
of truth for their foundation,” as Mr. Ollivier states in endeavouring to get Mr. 
Mori “ out of the scrape ;” we think it our duty to throw as much light as pos- 
sible on the mysterious subject, and towards this, we reprint verbatim from the 
York Courant of 27th ultimo, Dr. Camidge’s advertisement of his concert at York 
to take place this day, and at which Madame Albertazzi was announced to sing, 
and has “ excused herself on the plea of illness,” for which Dr. Camidge informs 
us “an action at law has been commenced by Mr. Mori against Signor Albertazzi.” 


“ York First Subscription Concert and Ball. Under the Patronage of the 
Yorkshire Union Hunt Club. 

‘‘ Dr. Caminge begs to inform the subscribers and the public in general, that 
from a letter just received from Mr. Mori, (with whom Dr. C. had made the 
engagement to bring Madame Albertazzi with his party to York,) it is stated that 
Madame Albertaazi had excused herself (on the plea of illness) fulfilling her 
engagement with Mr. Mori, and is now announced in the London newspapers to 
appear at Drury Lane on the Ist of October. 

“ Dr. Camidge is authorized by Mr. Mori to state that, in consequence ef the 
above announcement, and the disappointment accruing to about thirty Provincial 
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Concerts, at which Madame Albertazzi was to sing, an action at law has been 
vommenced by Mr. Mori against Signor Albertazzi, to recover damages for Mad. 
Albertazzi not fulfilling her contract with Mr. Mori. 

“ Dr. Camidge regrets exceedingly these vexatious circumstances, over which, 
of course, he has no control ; and should Madame Albertazzi not fulfil her engage- 
ment to sing at the First York Subscription Concert, which is fixed to take place 
on the 4th of October, Dr. C. and Mr. Mori will use their utmost exertions to 
render the Concert as attractive as possible, and deserving of the high patronage 
under which it is placed.” 


From the Leeds Intelligencer. 


Tue Approacuine Concert.—If Mr. D’Israeli had undertaken to chronicle the 
Quarrels of Musicians instead of the “Quarrels of Authors,” what a mass of 
materials he would have had to work up! One would naturally suppose that the 
professors of a science, the whole success of which depends so intimately upon 
unison and harmony amongst themselves, would be the last persons in existence 
to quarrel, or stand in the way of each ether’s success; yet such, alas! is their 
frailty, as any manager of an operatic corps, from the time of King David down- 
wards,must have experienced to his cost. 


* Strange that such difference should be, 
"Twixt Tweedle-dum and tweedle-dee.” 


But not more strange than real; although, whilst our ears drink the dulcet sounds 
of the Opera-house or the Concert-room with exquisite satisfaction and delight, 
we have not time tospeculate what music might become if it could be purified from 
the squabbling negotiations and petulancies of the green-room. Messrs. Sykes 
and Sons have all along announced Madame Albertazzi as the principal cantatrice 
at their concert next Wednesday evening, that lady having been duly engaged by 
Mr. Mori to accompany him to this and a series of other provincial concerts, 
which he is tolead. At the eleventh hour, however, Messrs. 8. have found them- 
selves obliged to look out elsewhere for a prima donna, under circumstances which 
the paragraph in the Musical World may serve to explain. 

“Sudden indisposition” may be a very convenient way of setting aside a 
“ Covenant in writing,” but we doubt very much whether it would be a safe way 
on the part of any one save a Prima Donna with an Italian name and a notion— 
a premature one in this instance, we guess—that she has reached that point of 
eminence which entitles her to violate engagements and treat English audiences 
with disrespect. Madame Albertazzi will not sing at the concert next Wed- 
nesday evening, and the lady, no doubt, is at this moment contemplating the 
horrible state of confusion into which Leeds will be thrown. Now, we will 
just quiet all Madame Albertazzi’s gentle alarms by telling her beforehand what 
the musical public of Leeds will do under these trying circumstances; they 
will go, with the most provoking complacency, to hear Mrs, H. R. Bishop and 
Miss Fanny Wyndham, who are already engaged, and will attend, and will be 
received in the hearty manner to which they are eminently entitled under such 
or any circumstances, and will sing delightfully, and will be applauded rapturously, 
as they deserve to be ; moreover, we will venture to assure Mad. Albertazzi that the 
sun will rise at Leeds next Thursday morning, just as if she had not withheld 
from us the light of her countenance the evening before. Madame Albertazzi owes 
her accident of birth to England ; her Italian name comes by accident of marriage 
only, and, we begin to suspect, something of the style capriccioso may have 
come along with it. We can further assure that lady that whatever amount of 
liberty she may choose to take in this style in matters of mi sol fa, the English 
public are too simple and severe in their notions to tolerate it in a matter of 
professional engagement, involving the interests of others in a consideration of 
.s.d. She may indulge her rou/ades to any extent she pleases—that is mere 
matter of taste; but the extent of the rouleau once fixed, the condition must 
be scrupulously fulfilled. In making these remarks. we have not the remotest 
wish to disparage the talents of Madame Albertazzi either directly or by com- 
parison ; at the same time, the position occupied by Mrs. H. R. Bishop as a 
concert singer of the first eminence is such as to require no eulogium from us, and 
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we feel bound to say that from all we have heard respecting Miss Wyndham’s 
voice, education, acquirements, and performances, as noticed in the critical publi- 
cations of the day, her reputation stands very high, and we have no doubt will be 
fully sustained by her exertions to please the Leeds musical public on her first 
appearance here next Wednesday evening. The other engagements, vocal and 
instrumental, are announced in Messrs. Sykes and Sons’ advertisement in this 
paper, and we have no doubt their efforts to present a really first-rate concert will 
be not only crowned with success, but rewarded as they deserve. Since the fore- 
going was written, we have seen the following letter from Madame Albertazzi in 
the Morning Post :— 
“ TO THE EDITOR OF THE MORNING POST. 

“ Sir,—Perceiving that you have copied from ‘ The Musical World’ into your 
widely-circulated and influential paper, an erroneous statement on the subject of 
my absence from the Gloucester Festival, may I request the favour of your con- 
tradicting the paragraph in question, as I was solely prevented fulfilling my duties 
by serious indisposition, Allow me also to observe, that Mr. Mori acted on behalf 
of the stewards of the festival in making the engagement with me, which had 
no connexion whatever with the private agreement for his professional tour. 

‘“ T have the honour to remain, sir, 
“129, Regent-street, Sept. 24, 1838. “ Eyma ALBERTAZZI.” 


This letter appears to throw no further light upon the cause of the alleged vio- 
lation of contract, save that it puts us in possession of Madame Albertazzi’s version 
of her engagement through Mr. Mori for the Gloucester Festival ; but that this is 
not Mr. Mori’s view of the engagement is clear from his determination, as 
announced in Dr. Camidge’s advertisement in the York papers, to bring an action 
for damages against the husband of the lady. Of course the “ serious indisposi- 
tion” which prevented the lady from displaying her vocal powers at the festival, 
would be an awkward customer to get rid of so as to suit the concerts. 


From the Halifax Courier, 

Mr. Mori regrets extremely to acquaint the public and his friends, that the 
serious indisposition of Madame Albertazzi, strongly attested by the certificates of 
her medical advisers, renders it quite impossible for that lady to fulfil her engage- 
ment with him, it being their opinion that the fatigue and exertion attendant 
upon travelling and the continued exercise of her profession, would place her life 
in imminent danger. 

[The manager of Drury perhaps will enlighten us. ] 





THE NEW CHORAL SOCIETY AT NORWICH. 


When this Society last year commenced its attempt to sustain the Choral prac- 
tice by annual subscription rather than depend upon a loan from the Hospital, we 
stated our belief that under efficient and careful management it would accomplish 
this as well as its charitable objects. The year has just terminated, and the Com- 
inittee called the Subscribers together by a circular, on Tuesday, when a meeting 
was held at the Hall in the market, and the following report was read by 
J. Kitson, Esq., the Chairman of the Committee. 

“ ‘The Committee have great pleasure in meeting the Subscribers who have so 
liberally seconded their endeavour to make the New Choral Society sustain itself 
by its own exertions rather than depend upon the funds of the Hospital ; and the 
gratification is enhanced, because, notwithstanding the many difficulties with which 
they have had to contend, the Committee are enabled to congratulate the Sub- 
scribers and the public on a result far more prosperous than could have been 
reasonably anticipated. ; 

“The basis upon which the Committee acted, was to obtain the Choral and 
Instrumental practice in such efficiency as to promote any future festival, to uphold 
the taste for good music, as well as the musical talent for which Norwich has been 
so long distinguished ; and though last, not least in importance or interest, to 
endeavour to assist by degrees the various benevolent charities with which this 
city abounds, How far these objects have been obtained the result will de- 


monstrate, 
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“ The Committee need only refer to the precision and-excellence of the two first 
concerts, and to the general expression of gratification, to prove that their first 
object has been fully maintained ; that these concerts have excited some d of 
interest amongst those who possess a taste as well as talent for the art, is further 
exhibited by the number of young persons who are anxious to take part in them. 

“ Previous to this last season it had not been the practice to give any salary to 
the Chorus and Sub-chorus Masters. The Committee, however, having been 
informed that these individuals could not afford to give their services, and consi- 
dering it scarcely just to call upon any artisan to sacrifice so much time without 
a remuneration, engaged the Chorus Master at 15/., and the Sub-chorus Master at 
5l.per annum. Notwithstanding this increase in the expenditure, and a necessary 

urchase of wind instruments amounting to upwards of 21/., the Committee 

Son the gratification to inform the subscribers that they have presented 25/. to 
the Hospital, 15/. to the Blind Hospital, 10/. to the Eye Infirmary, 10/. to the 
Dispensary, making a total of 60/. to Charities, and still retain a balance in the 
hands of the Treasurer, of about 70/, They feel confident, therefore, that they 
have honestly fulfilled the trust which has been reposed in them by the sub- 
scribers and the public in general, to whose large and generous patronage they 
are much indebted for a result so encouraging. 

“The Committee have made only one alteration in their plan. It is this, 
hitherto it has been customary to give refreshment to such performers as choose 
to accept it, both at rehearsals and concerts. This has caused a considerable 
expenditure, but only a very small portion of the whole band have been partakers, 
The Committee, therefore, after communicating with and finding it met the appro- 
bation of a very large portion of the performers determined to remunerate such of 
them as were competent, were required, and chose to receive it, by a fixed sum 
each, rather than by the former mode. This alteration will scarcely increase the 
outlay, since some items of last year’s expenditure will not again occur, 

“ It only now remains for the Committee to lay before you a general abstract 
of the accounts, and to express their confident expectations that they shall be able, 
during the succeeding year, to follow up by larger results both the charitable and 
musical objects of the New Choral Society.” 

By the statement of the Treasurer, it appeared that the total receipts had been 
about 317/., and that after all the expenses of the concerts, with the salaries of the 
Organist, Chorus, and Deputy Chorus Masters, had been deducted, the total profit 
of the two concerts amounted to somewhat above one hundred and fifty pounds, 
How well a portion of it has been expended the report has demonstrated. 

The meeting passed a vote of thanks to the Committee, for the efficient manner 
in which they had conducted the affairs of the Society, and re-elected them. The 
Lord Bishop was re-elected President—the Mayor and the Hon. and Rev. the 
Dean Vice-Presidents, The officers were re-appointed. 

The public, we are sure, will concur with the meeting in the vote of thanks, 
while the report furnishes them with good reasons for continuing their support to 
the concerts which are announced. The more enlarged that support, the greater 
— they place in the hands of the Committee of extending their charitable 
objects, 

The first concert for the next season is fixed for the Thursday evening in the 
Sessions’ week, when the Messiah will be performed. Sir George Smart, who will 
be on a visit in the neighbourhood at that time, has, upon the application of the 
Committee, in the most kind and handsome manner granted his services to con- 
duct— Norwich Paper. 

[We shall refer to this in a future number. ] 





THEATRICAL SUMMARY. 
DRURY LANE. 

A new era has commenced in operatic annals, and an attempt is about to be 
made in earnest to create a national opera. Mr. Bunn is the hardy speculator who 
has ventured upon the undertaking, and he is fully entitled to the support of every 
real lover of music interested in the advancement of art in this country. The first 
effective step taken has been a further increase of the band and chorus, - The 
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directorship of the music has been assigned to Mr. H. R. Bishop, than whom we 
know of no professor more qualified or thoroughly imbued with the philosophy of 
the science of * sweet sounds.” We congratulate the amateurs on the return of 
this highly gifted composer to active life, and we hope to see his talents and energies 
exercised in the production of a new opera, the work of his mature experience. 
With Mr. Bishop is associated Mr. G. Stansbury, an excellent musician, and pos- 
sessing perhaps the most extraordinary ear in the profession. The leaders are 
Blagrove and Eliason. The former is one of the most talented emanations from the 
Royal Academy, and a solo performer whose pretensions vie with those of the most 
eminent violinist. Eliason was leader last season, and it is but justice to him to 
mention, that he vastly improved the orchestra. One addition to the present 
band we must specifically notice, for it is an important one; we allude to the 
engagement of Howell, the contra-basso, upon whom only has descended the 
mantle of Dragonetti. This acquisition is equal to four double basses, as it was 
not at all difficult to hear in the accompaniments on Monday last, the opening 
night of the season, in Mozart’s immortal Don Juan. We like the new disposi- 
tion of the orchestra. The violins are congregated as they should b& en masse, 
and the leading subject is thus allowed to start out with vigour and brilliancy. 
The trombones and drums flanked the stringed instruments ; and to the left of 
the conductor the wood and brass bands are seen and heard advantageously. Mr. 
Bishop was well received ; and the majestic overture of the mighty master-mind 
under his bdton went most magnificently. Perhaps we may be wrong in venturing 
an opinion against so excellent a director, but our impression throughout the opera 
was, that the time was taken too slowly. ‘This may have arisen perhaps from the 
inaccuracy of the singers, and on another representation can easily be altered. It 
is, however, impossible to omit praise of every instrumentalist in this fine band, 
for the admirable manner in which the vocalists were sustained. That most dif- 
ficult desideratum, a perfect piano, was obtained, and the subdued tones floated on 
the ear, permitting every motif and inner working to stand out. In respect to the 
cast, it was thus disposed :— 


Donna Anna, . . Miss Betts ; 
Elvira, . , ‘ Miss Poole ; 
Zerlina, , ; ‘ Made. Albertazzi ; 
Don Juan, ‘ ‘ Mr. Balfe ; 
Leporello, : . Mr. H. Phillips; 
Don Octavio, ; . Mr. Allen; 

Don Pedro, , ; Mr. S. Jones ; 
Masetto, “ - Mr. Giubelei. 


It was in February, 1833, that this version was first given to the public, when 
the characters were filled by Mad. De Meric, Mrs. Wood, Miss Betts, Braham, 
Templeton, Bedford, H. Phillips, and E. Seguin. We are not about to institute 
comparisons, but we are free to confess, we never sat out this opera with greater 
weariness; and the audience generally seemed to have the same symptoms. 
There was a total absence of all enthusiasm, save the tremendous reception given 
to Albertazzi, which soon relapsed into cold indifference ; and in sooth, her Zerlina 
was anything but attractive. 

We dislike her conception of the part—it is pert; and we do not admire her 
execution of the music—it is flippant. Her transpositions were numerous ; her 
cadenzas were any thing but Mozartian ; and it was altogether the soubrette, and 
and not the innocent and naive rustic. Her most successful effort was the “ La ci 
darem” with Balfe, which was encored ; but the “ Batti, batti,” and the “ Vedrai 
carino” did not produce the slightest sensation, In the former she was deliciously 
accompanied by Phillips's violoncello obligato. Miss Betts sang cleverly ; and if 
her organ had only been on a par with her musician-like knowledge, her Donna 
Anna would have left nothing to be desired. With excellent taste she restored 
the noble scena “ Non mi dir,’ her execution of which in some florid passages was 
superb, Miss Poole was the most artist-like singer, in conjunction with Balfe, 
throughout the opera. The music of Elvira is very difficult ; but Miss Poole was 
not dismayed. Heer intonation was good, and her execution neat. Balfe’s cava- 
lier was spirited; but he has not the physique for the part. We could have wor- 
shipped him for his strict adherence to the text. Nothing was wanting but 
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power. In the “ Finche dal vino” he was encored. How could it be otherwise 
with Blagrove’s exquisite obligato, which for purity of tone, and refinement of 
style, could not be excelled. Phillips is rather somniferous as Leporello, but he 
sang correctly, if not effectively. The music is rather too low for him. Giubelei 
was of course serviceable in the concerted music; but if Mr. Jones gives up the 
Ghost, it will be no loss. The failure of poor Allen was unequivocal, but he was 
shamefully treated. In the “ Dalla sua pace,” so seldom sung by the modern 
Ottavios, he was cruelly interrupted ; and the sibilation naturally deprived him of 
the little voice he possesses. His vocalization was nevertheless not by any means 
bad: it was weak, and could not reach the remote portions of the house. In the 
J] mio tesoro” he was much more fortunate, and succeeded in disarming the 
resentment previously displayed. He is a good musician, but only calculated for 
a concert room. Previously to the opera, the national anthem was sung, the solé 
by Miss Betts, Miss Poole, and Miss Romer. The first resorted to some fioriture, 
which gave disapprobation, and the last indulged in a very indifferent shake, 
which spoiled her good singing. After the opera Balfe led on Albertazzi, She 
was uncalled for, as the voices were for Bunn, who did not show. 





PROVINCIAL. 


Mancnester.—The Manchester Choral Society commenced the season on 
Tuesday evening, with the following scheme :— 

Part I.—1, Coronation Anthem, “ I was glad,” Attwood. 2. Duet, “ O lovely 
peace,” (Judas Maccabeus), Handel. 3. Chorus, “ Ye sons of Israel,” (Joshua), 
Handel. 4. Recit. and Air, “ Ye sacred priests,” (Jephtha), Handel. 5. Double 
Chorus, ‘‘ Immortal Lord,” (Deborah), Handel. 

Part I1.—6. Grand Chorus, “Hark! the angel voice,” (The Judgment), 
Himmel. 7. Solo and Chorus, ‘ Laudate pueri Dominum,” Zingarelli. 8. Recit. 
and Air, “The great Archangel,” (Eve's Lamentation), M. P. King. 9. Motett 
Chorus, “ Praise Jehovah !” (Deus tibi), Mozart. Quartet and Chorus, “ Wide 
as flows.” 10. Recit. “ But bright Cecilia,” (Dryden’s Ode), Handel. Solo and 
Chorus, “ As from the power of sacred lays,” Handel, Grand Chorus, “ The 
dead shall live,” Handel. 

No..1 is a very pleasing composition ; some parts of it are beautiful. The time 
of this was well kept by the choir, but in some parts of it there appeared a want of 
consonance, which produced confusion, instead of a subdued effect, as intended by 
the author. No. 2 was given in a very delightful manner, and will always please, 
from its soothing and pastoral character. No. 3 is a splendid chorus, and was 
given with as great effect as such a confined room will allow. We felt sorry that 
Miss Leach attempted to sing her recitative and air No. 4, labouring, as she evi- 
dently did, under a severe cold. Her consciousness of being in bad voice seemed 
to paralyse her efforts, and rendered her song—one of Handel's best—a complete 
failure. No. 5. although one of Handel’s most effective choruses, has not room 
here to make that grand and overwhelming sensation that it is calculated to pro- 
duce when heard in a building adequate to its power and grandeur. This is the 
more to be regretted, because the performance of it was on the highest degree cre- 
ditable to the choir ; indeed the power and capabilities of an orchestra like this 
cannot be properly appreciated in such a chambre de concert as the present. 

Part second was in many respects better given, and more effective than the first. 
Himmel’s chorus, from “ The Judgment,” is a fine composition, but requires full 
orchestral accompaniments to make it properly effective. No, 7 was decidedly the 
best performance of the evening. Mr. Walton sang the solo parts even better than 
usual, and the chorus was given with a crispness that was delightful. ‘The com- 
position, however, itself is anything but of a sacred character, and is calculated to 
please those whose ears are more easily tickled than their hearts affected. No. 8 
is an inoffensive sort of thing ; it wants nothing but dignity in the recitative, and 
melody in the air, to make it really good. Miss Hardman made the most of it, 
and there can be no doubt that had the composition been better she would have 
obtained a very warm encore. The motett, No. 9, did not strike us as being one 
of Mozart's very best ; it appeared to be too hurried, yet some parts of it were 
pleasing. The recitative and solo in Dryden’s Ode (No. 10 of the scheme), ought 
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not to have been given to Miss Leach, considering the state of her voice ; it ap- 
peared a cruelty to her, and it gave us great pain to witness her effort. ‘The chorus 
was well given, and effective. 

We have spoken unreservedly and frankly of everything that came under our 
notice on Tuesday evening ; and some people may be inclined to think us occa- 
sionally too severe in our judgment, yet we would not detract one iota froin the 
merits of this institution, Quite the contrary—we unhesitatingly declare it to be 
our decided opinion, that there is not another choral society equal to it out of 
London ; and should the public be so far interested as to afford a better room and 
accommodation for an instrumental band, in addition to the organ, the Manchester 
Choral Society would soon be second to none in the kingdom.— The Manchester 
Courier. 

Musicau Festivat.—It is intended to celebrate the coronation of Her Most 
Gracious Majesty, by a splendid Musical Festival, which will be held at Dobcross 
Chapel, Saddleworth, the first week in October, under the patronage of the Right 
Hon. the Earl of Mexborough and the Masonic body generally of the counties of 
York, Lancaster, and Chester, when will be performed selections from Handel’s 
Messiah and Haydn’s Creation, for which the most eminent vocal and instrumental 
talents are engaged.—.Doncaster Chronicle, 

Tur Barn Appey Oxcan.—It is announced that the organ, which will be com- 
pletely finished next week, will be opened with a full cathedral service about the 
middle of October, when the aid of all the choir of Wells will be put in requisition. 
The opening will take place on a week-day, and the Rey. the Rector will preach a 
sermon on the occasion, 

BrruincuamM.—Two concerts, on a grand scale, will take place in the Town 
Hall, on the 10th instant. The singers engaged are Miss Bruce, Miss Birch, 
Mr. Braham, and Mr. Phillips. Sir George Smart is engaged to conduct the per- 


formances, 
A 





TO'THE EDITOR OF THE MUSICAL WORLD. 


Sir—Among the several Musical Histories by English and Foreign writers and 
other works on the art, no mention whatever is made of the two following works, 
“ Neder-Lantsche Gedenck clank door Adrianum Valerium, Haerlem, 1626.” 
“ Friesche Lust-hof door Jan Janz Starters. _ Amsterdam, 1634,” in which 
are contained about an equal proportion of English, French, German, Dutch, 
Spanish, and Italian popular melodies of that day, set to Dutch words, with the 
respective titles of their original songs in each language. ‘These two rare volumes 
(which appear to have hitherto escaped the research of musical writers) were 
lately my own property, having purchased them at the sale of Richard Heber’s 
library ; they are now in the possession of Mr. Chappell, of Bond Street, who 
has made use of a portion of the English melodies for his excellent collection of 
‘‘ English National Airs.” ‘These have an additional interest in them from their 
being mentioned by Isaac Walton, in his Angler, also by Shakspeare, in his 
Twelfth Night, &c. So many curious particulars respecting music, as well as 
snatches of old songs, are mentioned by Shakspeare in this play, that I will give 
an extract from it, with the notes by the several commentators, 


ACT II, SCENE III. 


Sir Toby. Shall we rouse the night owl in a catch, that will draw three souls 
out of one weaver? Shall we do that? 

Sir And. An’ you love me, let's do’t: I ama dog at a catch, 

Clown. By’r lady, Sir, and some dogs will catch well. 

Sir And. Most certain: let our catch be, T'hou Knave. 

Clown. Hold thy peace, thou Knave, Knight? 1 shall be constrained to call 
thee Knave Knight. 

Sir And. "is not the first time I have constrained one to call me Knave. 
Begin, fools, it begins, Hold thy peace.* 

* Sir John Hawkins mentions “ the catch above mentioned to be sung by Sir Toby, Sir Andrew, and 


the Clown, from the hints given of it, it appears to be so contrived, that each of the singers calls the other 
knave in turn; and for this the Clown means to apologise to the knight, when he says that he shall be 















iilciiee ctiecia oak eet 


gate 0 


— 
CE een 8 Rye Sg gE 





ated aie atone, &. 
¥ # 









































72 THE MUSICAL WORLD. 


Clown. I shall never begin, if I hold my peace. 
Sir And. Good, i’faith ! come, begin. [They sing a catch. | 


Enter Marta. 


Mar. What a catterwauling do you keep here! If my lady have not call’d up 
her steward, Malvolio, and bid him turn you out of doors, never trust me. 

Sir Toby. My lady’s a cataian, we are politicians ; Malvolio’s a Peg-a Ramsey,* 
and Three merry men be weet Am not I consanguineous? Am not I of her 
blood? Tilly-valley, lady ! 

There dwelt a man in Babylon, lady, lady.{ [Singing.]} 

Clown. Beshrew me, the Knight's in admirable fooling. 

Sir And. Ay, he does well enough, if he be disposed, and so do I too ; he does 
it with a better grace, but I do it more natural. 

Sir Toby. O, the twelfth day of December. (Singing. | 

Mar. For the love o’God, peace. 


Enter Matvonio. 


Mal. My masters, are you mad? or what are you? have you no wit, manners, 
nor honesty, but to gabble like tinker’s at this time of night? Do ye make an 
alehouse of my lady’s house, that ye squeak out your coziers catches, without 
any mitigation, or remorse of voice? Is there no respect of place, persons, nor 
time, in you? 

Sir Toby. We did keep time, sir, in our catches. Sneck up. 

Mal. Sir Toby, I must be round with you. My lady bade me tell you, that, 
though she harbours you as her kinsman, she’s nothing allied to your disorders. If 
you can separate prey and your misdemeanors, you are welcome to the house, 
if not, an it would please you to take leave of her, she is very willing to bid you 
farewel. 

Sir Toby. Farewel, deare heart, since I must needs be gone. 

Mal. Nay, good Sir Toby. 

Clown. His eyes do shew his days are almost done. 

Mai. {s’t even so ? 

Sir Toby. But I will never die. 

Clown. Sir Toby, there you lie. 

Mal. This is much credit to you. 

Sir Toby. Shall I bid him go. (Singing. ] 

Clown. What an if you do ? 

Sir Toby. Shall I bid him go, and spare not ? 

Clown. O no, no, no, no, you dare not. 


constrained to call him knave. The music of this catch, preserved in Hawkin’s Histery of Music, is 
taken from Deuteromelia, printed in 1609, being ‘‘ The second part of Musick’s Melodie, or Melodious 
Musicke of Pleasant Roundelaies, §c.” London. Printed for Thomas Adam, at the sign of the 
White Lyon. 

* Percy states that ‘in Durfey’s Pills to Purge Melancholy, there is a very old song entitled Peg-a- 
Ramsey.” In Ward’s ‘‘ Lives of the Professors of Gresham College,” p. 207, this song is mentioned to be 
found in a volume of Dr. Bull’s MSS., then in the possession of Dr. Pepusch. According to Steevens, 
** Nash mentions Peg of Ramsey among several other ballads, viz., Rogero, Basilino, Turkelony, All the 
flowers of the broom, Pepper is black, Green sleeves, Peggy Ramsie.” It appears from the same author, 
that it was likewise a dance performed to the music of a song of that name. Sir John Hawkins observes 
that ‘* Peggy Ramsey is the name of some old song ” 

+ Steevens says ‘‘ Thrée merry men be wee,” is likewise a fragment of some old song. Hawkins in con- 
firmation of this, states that ‘* This is a conclusion common to many old songs. One of the most humorous 
that I can recollect, is the following :— 


*« The wise men were but seven, nor more shall be for me; 
The muses were but nine, the worthies three times three, 
And three merry boyes, and three merry boyes, and three merry boyes are wee. 


The vertues they were seven, and three the greater hee; 
The Cesars they were twelve, and fatal sisters three, 
And three merry girles, and three merry girles, and three merry girles are wee.” 


«* There are ale-houses in some of the villages in this egies that have the sign of Three merry boys : 
there was one at Highgate in my own memory. There is also the sign of the Three merry boys in Prince’s 
Street, Lambeth, by the water side. Tyrwhitt adds, ** Three merry men be wee, may, perhaps, have 

taken originally from the song of Robin Hood and the Tanner.” 

¢ Warton says, ‘ The ballad of Sussanna, whence the line ‘ There dwelt a man in Babylon, lady, 
lady,’ is taken, was licensed by T. Cobwell in 1562, under the title of The goodly and constant wife 
Susanna.” Dr Percy has givena stanza of it in his Reliques of Ancient Poetry, vol. 1.,p. 204. Tyrwhitt 
says, ‘* This song, or at least, ove with the same burthen, is alluded to in Ben Jonson’s Magnetic Lady.” 
Malone observes, ‘* The oldest song that I have seen with this burthen is in the Old Morality, entitled 
The trial of Treasure. 4to. 1567.’’ 
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Stafford Smith, in his “ Musica Antiqua,” has given a copy of this song with 
the original music, com by Robert Jones, for four voices, from the first book 


printed in 1601, the following are the first two verses, 


‘ Farewell, deare love, since thou wilt needs begone, 
Mine eiyes doe shew my life is almost done. 
Yet I will never die, so long as I can spie. 
There be many mo, though that she do go, 
There be many mo, I feare not, 
Why then let her goe [ care not. 


Farewell, farewell, since this I finde is true, 
I will not spend more time in wooing you, 
But I will seek elswhere, if I find her there, 
Shall I bid her goe, what and if I doe? 
Shall I bid her goe and spare not, 

O no, no, no, no, I dare not.” 


There are five verses in all. Dr. Percy has given a copy of it in his “ Reliques 
of Ancient English Poetry. The melody with the title of the song in English, is 
to be found in the before-mentioned Dutch collection printed at Haerlem in 1626, 
it is the same as the copy in the “ Musica Antiqua.” The old tune called Fortune, 
is in the same collection, Dr, Burney, in his third volume, has given a transcript 
of this from Queen Elizabeth’s Virginal Book, and the words are to be found in 
Dr. Percy’s “ Reliques” under the title Titus Andronicus’s Complaint. ‘The fol- 
lowing is a list of the English airs in the above-mentioned Dutch Collections, in 
the one printed at Haerlem in 1626, are, Engelsches Daphne, Foulle, Bransle 
Guinee, Nou, nou, Lapperken, Fareweii, Almand guerre, Guerregay, Soet, 
soet, Robbertt, Phebus is lang over zee, Oud Joen, Fortyn, Galliarde suit 
Margriet, Klocke dans, Op de Engelshemin, Gaillarde Belle, Com again, Al- 
mand Nonetts, Kits Almand, Woddecot, Malsims, Prins Daphne, Com Sheap 
Herders deck yours heds, this is mentioned in Walton’s Angler, Gallarde Maurice, 
Mrs. Mary Hofman’s Almand. in the book published at Amsterdam in 1634 
are, Phebus islangh over de zee, (sea) Pekington’s Pond,’ Twas a youthful knight 
which loved a gallent Iady, Klocke Dauns, Com Sheapherds deck your heds (this 
is the same as in the other collection), What if a Daye, or a Moneth, or a Yeare, 
I have a love so fair, so constant, firme, and kind, (an admirable melody), Kits 
Alemande. Philla Nymph (Alleen), Cupido God, Sir Edward Nouwel s delight 
(this fine melody appears to be the original of the British Grenadiers, and is in- 
serted in Mr. Chappell’s Collection.) When Daphne did fram Phebus fly, The 
fairest Nymph those Vellais or Mountaines ever bred, O doe not, doe not kil me 
yet for I am not, Was Bommelalire so pretty a play, My Mistress sings no other 
song. 

The above titles are taken literally from the originals. I believe so large a col- 
lection (thirty-nine in all) of popular English melodies of the time of Elizabeth 
and James the First are Balt x. to be found. It is rather curious, that they 
should have remained in existence so long without being discovered before ; and, 


I have no doubt, but there are other collections of a similar kind yet in existence. 
I am, Sir, yours, &c. 
JosEPH WARREN, 


TO THE EDITOR OF THE MUSICAL WORLD. 


Str,—The History of Musical Instruments, as regards the greater number of 
them, is a subject presenting considerable embarrassment, when the date and place 
of origin are sought to be established. This remark applies to no instrument that 
is now in use, with greater force than to the violin, Uf the various attempts made 
to elucidate its invention, there appears to have been none that can be admitted as 
wholly satisfactory. In our own country, neither of those professed historians of 
the musical art, Burney and Hawkins, has settled the point; and others have 
treated it evasively, or given a theory resting on no foundation. Mr. Hogarth, in 
his recent “ Memoirs of the Musical Drama,” quotes a certain phrase—Violini 
piccoli alla Francese,—as supporting the claim of the French to the invention 
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of the instrument ; but he does not pursue the matter, nor state anything in cor- 
roboration of the one slight circumstance on which he founds his opinion. With 
all due deference to the acknowledged talents of Mr. Hogarth, 1 cannot think that 
the subject is to be thus summarily disposed of. The phrase aforesaid, which is 
taken from Monteverde’s Opera of Orfeo, printed at Venice in 1615, seems in fair- 
ness to imply merely some peculiar style, make, or pattern of the instrument, as 
belonging at that time to the French—some pattern of smaller dimensions than 
those pertaining to the Italian instrument, Perhaps these piccoli violini (small 
violins) were nothing more than what are familiarly known in England by the 
name of Kits, and were originally invented for the use of the dancing-masters of 
France. At all events, if the claim of the French to the invention of the perfect 
violin can be made to rest on no better foundation than the solitary few words 
above referred to, it would appear to be scarcely worth considering at all. 

In my little work on the violin, (which has been honoured with various marks 
of approval in your journal), | have devoted some pains to the investigation of the 
point here at issue, and have stated sundry reasons why the Jta/ians, on the con- 
trary, should be regarded as having the best preteusions to the honour which 
attaches to the invention of this invaluable instrument. ‘Though very far from 
presuming to have determined the question beyond controversy, I must be per- 
mitted to say, that while such oppesing reasons existed on record, it was hardly 
discreet or judicious to assign the palm to the French, on the authority of a single 
phrase, of doubtful import. 

As the question is one in which every true lover of the instrument must feel some 
degree of interest, I should be rejoiced if this allusion to it, made through your 
well-diffused pages, were to be the means of calling forth some further inquiry 
into the subject, and throwing upon it a more complete light than has yet been 
obtained, 


I am, Sir, your very obedient servant. 
Norton Street, G. Dusovra. 
Saturday 22nd September, 


MISCELLANEOUS. 


Tue Opera Burra.—We have been informed that the project for an opera 
buffa this season has been abandoned. We regret much that Mr. Mitchell, the 
enterprising director in former years, should not have met with the support and 
encouragement which his exertions fully merited. He retires from the unfor- 
tunate speculation with the respect and esteem of all parties who have been con- 
nected with it, either before or behind the curtain. 

Aw Eneusa Prima Donna at Napies.—The Neapolitan journals contain the 
most flattering accounts of the extraordinary success of Madame Elizabetta Parepa 
at the T’eatro Novo. This lady is an Englishwoman, and daughter of Mr. Seguin 
of Regent-street, so many years the secretary of the Italian Opera House. Ma- 
dame Parepa’s performance and singing of the Somnambula are alluded to in 
enthusiastic terms by the Italian critics. 


Miss AnrLaipE Kempie,—We understand that letters are in town from Mr. 
Charles Kemble, which represent the reception of his daughter at some private 
concerts in Milan, as exceeding his most sanguine expectations, The quality and 
power of her voice are said to be much improved by her sojourn under an Ita- 
lian sky. 

Mort's Tour.—Mrs. H. R, Bishop, Miss Fanny Wyndham, Begrez, and La- 
blache, jun., accompany Mori in his concert tour in the northern towns. The 
series were to commence on Tuesday, and Leeds, York, Scarborough, Hudders- 
field, &c. will be visited. 

Miss Fanny Woopnam.—This vocalist has been united, last week, to Mr, 
Toulmin, a relation of Mr. Toulmin, the professor. . 

Mrs. A. Suaw’s Tour 1x Germany.—This lady has taken her departure for 
Germany. Leipzic is the first place where our Teutonic crities will have the 
opportunity of judging of her vocal powers. 
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Movest Terms.—Mr. Te:apleton asks forty guineas per week for nine months 
at Drury Lane, which the lessee has very properly refused. The shrewd Scotch- 
man observed, that as Wilson had gone to the United States, he was the only 
tenor in the market. As W. Farren is called the only “ cock salmon,” Mr, Tem- 
pleton should in future be designated as the only “ cock canary.” 

Aupertazz1.—The fair cantatrice is to receive five hundred guineas for her 
month’s services at Drury Lane, at the expiration of which she departs for Paris, 
where she is engaged at the Opera Italien. 

Viscount Burcuersa has been elected a member of the general committee of 
Drury Lane Theatre. It is probable that the new opera composed by his lord- 
ship, called ZZ Torneo, will be brought out at this theatre in the course of the 
ensuing season. ‘I'he noble lord is on his way home from Milan. 

Ir is rumoured that the husband of the late distinguished singer, Madame 
Malibran, is about to be united to her sister, Mddle. Garcia, whose vocal powers 
bid fair to rival those of the late lamented favourite. 


WeEekty List or New PuBLiIcaTIONs. 


PIANOFORTE. VOCAL. 
Czemny. Rondeau mignon sur ‘* Di Horn, C. E. American Indian girl...T. E. Purday 
Blewitt, J. England and France, duet Ditto 


luvio universale” de Donizetti ........ Wessel 

. Ditto, de Furioso, de ditto...... Ditto 

Czerny’s reminiscences of Strauss, six 
elegant Rondinos from the Kliza- 
bethen, Ball—Racketen, Brussler 
Spitzen, | Alexandra, Gabrielen, and 





Crop, B.C I saw thee but an hour.... Ditto 
May, J. Flag of the free... .seeeeesees Ditto 
Grundy, M. A. Return my beloved 
one Ditto 
Blewitt, J. She Jingered near the cot. Ditto 
Cole, Jacob. Qucen’s Coronation 


























waltzes Cocks 
March from Les Bouquet des (comic)... Ditto 
Dames. Ditto Tarnation strange, or Yankee wonders 
Two new exercises in the com- (ditto)... Ditto 
Pass Of CWO OCLAVES -rereseee eee 
oceseeeeee Ditto 





evergreen Yew eccnne 
Russell. H. Woodman spare that treeDitta 
Beethoven Six sacred sougs, No. 4, 

Swiftly fades my life; No. 5, The 

heav’ns proeiaim Him ; No. 6, ’Gainst 





Ten letters addressed toa young 
lady on the artof learning the piano- 
forte.. Ditto 

Compton, H. Marie Louise, vars......T KE. Purday 





| 
«Ditto | Severn, T. H. Under the shade of the 








Heidelberg, C. Air Allemande, ditto. Ditto 
a Variations on a theme thee, have I been sinning... oo-++ Wessel 
in Straniera ....cc.rcscccrcsccescserseses Ditto PIANO AND FLUTE. 
Bertini, H. jun, Ma Normandie, vars Ditto Sola, C. M. Gems de Strauss, Nos. 1, 
2,and 3 





Czerny. March in Norma.. T.E. Purday 
So fino all ore, di m 

Lanner, J. Terpsichore Walz 
-—. Pesther ditto....... 
——  Katherinen ditto 
Groom. Congregational melodies...... 
Hunten. No 3 of three Rondos, fror 

La Diable Boiteux....+sssemsseereeeee Chappell 






Kuhlau. Variations concertantes, o 
a romance from Euryanthe. «Wessel 
PIANO AND ‘TE! ° 
Chopin. ‘‘ La Gaité,” Introduction 
and polonoise brillante.......+-se++s0« Wessel 
MISCELLANEOUS. 
Clementi’s Violin Dances, 1839 ...+....T.E. Purday 
























G. A. KOLLMANN’S NEW PATENT PIANOFORTES. 


HE novel features which characterize Mr. G. Kollmann’s Horizontat Granp 
HORIZONTAL SQUARE, UPRIGHT GRAND, and UPRIGHT SEMIGRAND PIANO- 
FORTES, consist not merely in improvements of One, or several of the various parts of which the Instru- 
ment is composed, while the Principles according to which it has hitherto been formed are retained, but in 
the application of superior Principles of such a nature, that these Pianofortes receive a new and Improved 
construction in ail their departments, obtaining by simple means the best results, namely in— 
QUALITY AND QUANTITY OF TONE—STANDING IN TUNE—FACILITY OF TUNING— 
GOOD TOUCH—EX TERNAL FURM—AND GENERAL DURABILITY. 


The New Qualities of the Horizontal Grand Pianoforte, may be briefly described as follows :— 

1. The Hammers and Mechanism are placed Above the String, so that the Hammers Strike Down on 
the Strings Towards the Bridge and Soundboard. It is by this mode of action alone, that tone of 
the finest quality and greatest power is produced. In the usual Grand Pianofortes the Mechanism is placed 
Under the Strings, and the Hammers strike them Upwards, Away from the Briige and Soundboard. 3 

2. The Stringing and soundboard have qualities by which the Quantity of Tone in the Instrument is 
increased. 

3. The entire Plan of Tuning is New, and rendered a mathematical operation, regulated with Ease and 
Certainty, by means of Screw-power. Hence the Pianoforte can be tuned with Exactness and Facility. It 
stands firm in tune, and the strings can be renewed as often as may be desirable, without the mode of 
fixing them being lessened in security. 

4 The Mechanism is Simp/e, and acts with the least possible friction and resistance. The results of this 
arrangements are: 1. A good and easy touch, enabling the performer to produce every variety of expression 
and execution with facility—2. Durability of the action’s original state. 

5. New Features of Outtine of the Pianoforte, by which it is rendered more Convenient and Elegant. 

The four Classes of Mr. Kollmann’s New Pianofortes, possess the qualities of the Horizontal Grand, 
therefore, although varying in form and dimensions, they all have the Grand Pianoforte Tone. 

The above Pianofortes are to be seen at No. 21, OLD BOND STREET; where Prospectuses may 

a 
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ENGLISH NATIONAL MUSIC. 
Just Published, Part I. of a Collection of 


ATIONAL ENGLISH AIRS, 


ae of ancient songs, ballads, &c., 
interspersed with historical notices, remarks, and 
anecdote, and preceded by a History of English 
Minstrelsy. The basses to the airs by W. Crotch, 
Mus. Doe , and J. A. Wade, and G. A Maefarren, 
Edited by W. Chappel. To be completed in three 
Parts, price of each part, to subscribers, 8s., to non- 
subscribers, 12s. Published by CHAPPELL, 50, 
New Bond Street 


NEW SONGS. 
“ (NOME, the moon plays on 


rose,” J. P Kniight........0008 
«© Old time is still a flying,” Ditto..... 
** The old yew tree,” C. H. Purday... 
‘Oh! the smile on thy cheek,” Louisa 
Pyne. 
Oh! what is man?” E. J. Loder.......1.-s0eeee 
Agnes (“‘ I saw her in childhood”) P. Klitz.... 
** Weary’s my love of my letters,” C. E. Horn 
VOCAL DUETS 
** No more the siren voice of fame,” V. Bel- 
lini 


«“ Sanh 











ECILIAN SOCIETY, 

(Instituted 1785,) ALBION ROOMS, LON- 
DON WALL This Society meets on the Evenings 
of the Second and Fourth Thursdays in each month, 
at Eight o’clock, to perform Vocal and Instrumental 
Music, from the most admired Oratorios of Handel, 
Haydn, Russel, &c., with occasional 


SELECTIONS OF MODERN MUSIC. 
Oct. 11.—Athalia Handel. 
25.—Alexander Balus..... +» Handel. 
Nov. 8.—Miscellaneous Concert. 
22.—Israel in Egypt. secsseree Handel. 
Dee 13.—Mass No. 12 ssesesene Mozart. 
And Sacred Selection. 
24.—The Annua! Performance of 
The Messiah .......00ee0» Handel 
To Commence at Seven o'clock. Tickets 2s. each. 
Tickets may be obtained of Mr. Peck, 44, New- 
ate Street, or Mr. Johnson, 114, (near the rooms) 
ondon Wall. 
Member’s Subscription Seven Shillings a Quarter. 





PIANOFORTES,. 
EXTENSIVE REDUCTION IN PRICES. 
WORNUM INVENTOR and 


e Manufacturer, of Patent Double-Action 
Pianoforte, at the Music Hall, Store Street, Bed- 


ford Square. 
THE PICCOLO. 
Plain, in Mahogany 
Best Ditto 
Elegant, with Trusses... 
Ditto, with Cylinder...... 
Plain Rosewood 
Elegant coccccccccccscsccceee cocoveee oo 50 Ditto 


COTTAGE AND CABINET. 

From 42 Guineas tOsenseseereeeneeree 75 Guineas 
POCKET GRAND HORIZONTAL, 

From 55 Guineas to...... oeescereecscccccoses 75 Guineas 


IMPERIAL GRAND HORIZONTAL. 

From 75 Guineas t0..secccsseseceeseecees 90 Guineas 

The above Instruments are well Manufactured, 
and all prepared for extreme climates. 

The Piccolo stands 3 feet, 8 inches high; and the 
Pocket Grand is only 5 ft. four in. long. 

A liberal allowance to exporters and dealers. 

This extensive reduction has been drawn from 
the advertiser as a measure of protection to his 
** New Piccolo Pianoforte,” the success of which 
has induced certain manufacturers to announce and 
sell instruments of a different character under the 
same name, by which the public are deceived and 
the inventor injured 














“THE DEVIL’S OPERA.” 
MUSIC COMPOSED BY G. A. MACFARREN. 


oy St published, the following pieces 


from the above Opera, now performing, with 
the greatest success, at the English Opera House.— 
“*O, Blame menot.” “ Good night.” ‘‘ Like him 
who sails on the midnight deep.” ‘* O’er the smooth 
waters.” ‘* I come from the realms of cloudless 
blue.” ‘“ Forget thee? no, never!” &e. &c. 
Published by H HILL & SONS, Regent Street, 
and to be had of all music sellers in town and 
country. 








of summer,” Ditto...... wecrecnecceces 

** Tyrolese evening hymn,” adapted by C. H. 
Purday 

** Home the laden bees repair,” G. Ware..... 

TRIOS AND GLEES. 

** O mio bel idolo” (Trio) Mercadante... 

«* Hene’er knew what thoughts had blig 
(from ‘* Exile of Genoa”) Schmidt... 

** Health to the Queen” (new glee, 3 voices) 
C. H. Purday... 

“ Ocean sprites” (3 voices) W. Turle......0...- 

** Song of the sea sprites” (Trio) S. Godbe.... 

***Tis not to win the breath of fame” (Exile 
of Genoa) Weber. 
*,* New editions of the popular glees of Callcott, 

Cooke, Jackson, King, Stevens, Webbe, &c. &c., 

arranged with a pianoforte accompaniment. 
London: Z T. PURDAY, 45, High Holborn. 


fal TERRES WRITING FLUID. 


Comme the most splendid and durable 
colours, and the most indelible compositions which 
art can produce. The merchant, banker, and the 
commercial public are — with the means of 
making signatures, and figures, which can neither 

altered or e The writer of public records 
can obtain the most durable composition which has 
been known to modern times, and which will render 
his manu-eripts equal to those of our ancestors, 
which continue to be the reproach of later periods. 
—Prepared by Henry Stephens, 54, Stamford street, 
Blackfriars Road, London; and sold by stationers 
and booksellers; also an assortment of fountain 
ink-holders, and stands for ink-holders, contrived 
to prevent the evaporation and waste of fluids. 


UTUMNAL INFLUENCES — 


That each season produces its appropriate 
and peculiar effects, both in the animal and vegetable 
economy, is pretty generally admitted; though in 
its more minute operations, a sufficient accuracy of 
observation has rarely been attained. On the subject 
of the HAIR, and the relaxing tendency exercised 
on it at this particular season, enough has recent] 
set forth to show the necessity of directing especia 
attention to this point. A mild yet effectual stimu- 
lant is required to counteract this tendency, and the 
Dey yeers | of OLDRIDGE’S BALM OF COLUM- 

IA points it out as the most salutary and efficient 
application. 

OLDRIDGE’S BALM OF COLUMBIA causes 
Whiskers and Eye-brows to grow, prevents hair 
from turning grey, and the first application makes 
it curl beautifully, frees it from scurf, and me it 
from falling off. Abundance of Certificates of the 
first peers are shown by the Proprietors, 
C.& A.OLDRIDGE, 1, Wellington Strect, Strand, 
where the Balm is sold, and by most of the respect- 
able Perfumers and Medicine Venders. Price 3s.6d., 
6s., and 11s. per bottle. No other prices are genuine, 

Some complaints have reached the Proprietors of 
aapurious Balm having been vended; they again 
caution the Public to be on their gawd against the 
base impostors, by especially asking for OLD- 
RIDGE’S BALM OF COLUMBIA, 1, WEL- 
LINGTON STREET, STRAND. 
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